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3.4 mid—19th century Givil society painters with no patrons

3.41 Himnul background
After the Great London Exhibition which introduced i and the culture of other countries, Paris and Vienna also held international
exhibitions, These exhibitions had a great influence on painters. Napclcon TIT was defeated in the Franco-Prussian War and large-scale restructuring of Paris which was
d d by the C was d. Paris, which was re-born as a modern city, became the capital of the arts.
Invention of the camera and the d R
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3.4.2 Impressionism

Photos and colleagues communicate the legacy

et

Sugp Nt

By the second half of the 19" century, the existence of painters itself was ambiguous in civil society. Photographs began to become more common and works were themed on

T

the changing outdoor light and the customs and scenery of the newly modernized Paris rather than on self-portraits.

3.4.2 Impressionism{ vivid colours of impressions that change fiom moment to moment]

Manet, Edouard(1832 Paris ~1883 Paris)

His self portraits are all a vivid reminder of his honour as a gentleman painter. However, his
individuality as an artist is not asserted and it is nothing more than someone already in civil

sociely taking up a paintbrush,

Her open jet-black pupils bathed in the glorifying gaze
in the midst of a male cultural sphere give her a beautiful
armored expression that female painters were obliged to
cloak themselves in.

Morisot, Berthe Marie Paulino
(1841 Bourges —1895 Paris)

Portrait of Manet by Nadar  ¢.1864(32y/0)
(photograph) artist dei proof
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Berthe Morisot with a Bouquet of Violets by Manet 1872(31y/o)

- cmllel;ot;e Gustav(1848 Paris ~1894 Pens)

Bom to the aristocracy and brought up wanting for nothing, he aided

lmﬁessianist Hain!ers ﬁnanciallx.
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Sisley, Alfred(1839 Paris —1899 Moret-sur-Loing)
He was a self-acknowledged landscape painter and he
did not even paint one portrait, let alone a self-portrait.
His image was painted as dandy by his painter friends
such as Renoir.

IAUGUSTE RENOIR

I

-

Self-portrait 1889(41 y/o)
Print meter stamps in blue rather than the traditional red.

Moulin de la Galette by Renoir

1876(28y/o)

Caillebotte which sits on a chair

Portrait of Sisley by Renoir 1876(37y/0)
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